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THE PROJECT

This CLIR Hidden Collections grant funded project is to process and
create online finding aids for the editorial and business records of
eleven poetry magazine archives. Representing a wide variety ot poets
and communities, these magazines include Boss, Buckle”/Buckle&,
Chain, Drafting, Fire Exit, First Intensity, Lost & Found Times, Manroot,
Osiris, Score and The Wormwood Review.

With the project rapidly nearing the half-way point, these records have
revealed a deeper look into the evolution of printing techniques used
by little magazines post WWIIL. Through negatives, paste-ups, printing
plates, camera ready copies and business invoices, this added context
of the production process, in addition to the final product, has
potential to be a great resource and teaching tool for students and
researchers.

LETTERPRESS PRINTING

Skilled technique of relief printing using a printing press and movable
type, wood engravings, zinc plates and linoleum blocks.

Primary printing method from mid-15% century until second half of
20t century when offset printing was developed

 Skilled labor needed to print

* Cleanest, crispest printing quality

* Handset type is tactile, artisanal, high-quality, time consuming,
expensive, labor intensive

Cover design by Dudley Huppler

THE CANCER OF THE ROSE

“The Wormwood Review”
Sancho, my horse shining!

There are miles to run and worlds i
To win, if by cliche;

[ cannot wonder wasted thoughts
of heaven's quiet places
Bm\tmsl accelerate forever.

My Rowels burn for action.
Y = You know it, Sancho?
Comprenez-vous the thrill of nights
2 Barking at the stars falling flaming stag
Through the moon{ My horse with wheels accompany all manuscripts. Payment is in the form
And coat rubbed down y ith SIMONIZE. e copies.
What this world needs/is a gnr;l five-cent PATRONS
prophylactic oy Mr. Samuel Albert
. axvhatcbasins Mr. John Becker
i:llt]l:]:ll\li);l'k)t:m:l Mrs, JFlivaI)ﬂh C. Beston
Mr. her
and guarantees Mrs. H. Cutl
that manufacturers Dr. an S l%liotl Duhan
would rectify :{:—S:;;l Qi:;:ld\\‘ard i
all errors Mr. Robert Mi,}nm-
\ and accidents Mr. and Mrs. Nelson Rostow
(ALY \y\. emd illustrated iiiss Bar'l)am Snow
instructions, gl e
They all said, “Art — CONTRIBUTORS
what men live by and for.” Elanor D. Worley Blennan
They all resolved, in places Jam:shH%Pame!t
Where smoke had routed oxygen, A\’i{’:’oatng Mr:.d}‘.al:ws McPeek
That we would stand together, Mr. and Mrs. Arthur Vidich
Tomorrow’s avant-garde today.
And we talked long hours in g.ar(lcns $1.00

Over. glasses half-empty, but it rained.
(rain, rain, go away, .

little poets want to pm,\-.'t‘]' 58

AECh = s i Wormwood Review, issue 4, 1961, letterpress cover

A few good-naturedly shook fists

At clouds and said, “We aren't
discouraged: we'll build our altar
T\ higher than the clouds”, and T
Was one 6 those, brick by brick. (0
J (The clouds looked down and laughed \ ( \l'QJ
_ at tiny efforts and filled buckets, ) < )lb 9
<= Sancho, |11)"7nla!lL15§Ti[)tr!’ s
Bring out theindream’s rape
of virgin paper traversing ;N
Sex and .Christ without a preference. A s i
(What this world needs is a good five-cent R R R
at s world discouraged; we'll build our altar
J ¢ higher than the clouds,” and T
Was one of those, brick by brick.
(The clouds looked down and laughed
at tiny efforts and filled buckets.)

ir
‘\:7

\ for all of those
| whose hearts bleed

(oY) boric acid

\ \ at the valves.)
\\\r}_ ‘We will pray for the carcass,
Offer wreathgs, and burn our plague victim
Before others are contaminated.
A match, Sancho: we cannot fight our windmills,
But we can burn them,
Laughing raucously at their astonished fall.
What this world needs is good five-cent
men
outside of fiction
and dreams,

Sancho, my manuscripts !
Bring out the inkdream’s rape
of virgin paper traversing
Sex and Christ without a preference.
(What this world needs is a good five-cent
Christ-symbol
for all of those
whose hearts bleed
boric acid
at the valves.)
We will pray for the carcass,
Offer wreaths, and burn our plague victim

and you can ask too much -
Tove .\‘ﬂln" T st much Before others are contaminated.
S!lorc up vour hones against the winds. /B\ match, Sancho: we cannot fight our windmills,
Nailing your bones as we ight against the winds. L:|: ‘:e b i i
The st o - e ghing raucously at their astonished fall.
The rain will i What this world needs is good five-cent
Harold Grutzmacher ;:;ide of fiction
and dreams,

and you can ask too much —
Live your art, skeleton;
Shore up your bones against the winds,
Nailing your bones as weight against the winds.
The rain will wash it all away,
The rain will wash it all away.

Harold Grutsmacher

Letterpress galley proof, hand-set type

Corrected final printed page

OFFSET PRINTING

Printing technique in which an inked image is transferred from a plate to a
rubber blanket then to the substrate. The cylindrical mechanisms rotate as the
substrate is fed between the rubber blanket and pressure plate.

Offset for printing on paper was developed in 1904 as a method of clearer
photoengraving and eventually replaced letterpress as the most common
printing method by the 1950s.

* Easier color printing made possible
* Consistent, high quality images

k

Yellow, Magenta

Yellow, Magenta, Cyan

Yellow, Menta, Cyan, Black

Boss, issue 4, 1970, cover artwork: Viva! still, four color offset print

* Expensive equipment, but larger runs equal lower cost per item

* Quick and easy production of plates and long plate life
* Plates made from aluminum, paper or polyester

Form No. ATF-15

~ BILINGUAL

OAMAN NANOS VALAORIT

Manroot, issue 12, 1981, offset negative

JEAN GENET'S COMPLETE POEMS
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WE FIX OLD BOOKS — REPLACE COVERS & DO GOLD STAMPING

Boss, issue 4, 1970, typesetting and binding invoices

JEAN GENET'S COMPLETE POEMS

Introductions by:
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Q With Translations by:
3 DAVID FISHER PAUL MARIAH FRANK O'HARA
he I nificent, both his and yours. by * CHET ROAMAN NANOS VALAORITIS GUY WERNHAM
deepl: h iginal and h: ht to be abe If1,
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MANROOT

Two-color cover wrapper

MIMEOGRAPH MACHINES

Also called a stencil duplicator, is a low-cost printing press that forces
ink from a drum through a paper, wax or aluminum stencil onto paper.
Stencils are created by a ribbon-less typewriter or by a thermal process.

Based on Thomas Edison’s patents, mimeograph machines came into
common use circa 1900. Mimeo became widely used for independent
publishing during WWII and peaked in popularity as the Mimeo
Revolution in the 1960s

Inexpensive to purchase and produce
Quick and easy to produce without skilled labor
Standard dimensions, non-archival paper, hazy type font, inky odor,

stapled spines

Approachable, immediate,
grassroots, DIY, disposable

MANROOT

San Francisco
August 1969
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Manroot, issue |, 1969, typed wax stencil cover

atfordable, ephemeral, collaboration,

Reprinted from MAINSTREAM (published by Masses & Mainstream, 832 Broadway, New
York 3, N.Y.) vol. 15, nos, 11-12; Nov, - Dec. 1962,

LITTIE MAGAZINES IN AMERICA —- A SYMPOSIUM, Edited by Walter Lowenfels

«oLeslie Woolf Hedley, poet and editor of Inferno Press

«.Curtis Zahn, poet, critic, short story writer and associate editor of TRACE
«oMillen Brand, poet and novelist

..Carl Larsen, poet and editor, rongWrong, BRAND X, and 7 Poets Press
.sJon Edgar Webb, novelist and editor, THE OUTSIDER

«+Jack Lindeman, editor, WHETSTONE

«+.Philip Stevenson, novelist

»sMarvin Malone, editor, WORMWOOD

..Gilbert Sorrentino, editor, NEON, KULCHUR

..Mike Newberry, critic

.sZapata Modesto, writer

..William J, Margolis, editor

HXEGom me &0 op
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MARVIN MALONE. EDITOR, WORMWOOD

What is the role of the little mag in the USA? Well, in as few words as possible
here is one opinion:

a) to champion simulanecusly integrity and individuality.

b) to publish the new writers, who for various reasons don't fit into the mass
consumption mold, and yet who have the ability to communicate something valid,
¢) to provide and promote some degree of recognition for these new poets; this fills
for them a profound need and gives them courage to continue to develop their
vision, No matter what anyone says, writers must communicate to remain sane,

Words_gcanngt fall into a complete vacuum, .

d) to provide a medium for communication among writers, so that they do not accept
the mass psychosis because of sheer loneliness,

e) to persist in publication even though the format goes from print, to offset, to
mimeograph..., to persist in spite of the lack of money... to be ingenious....

£) to publish material, ideas and concepts which the masses are not ready to digest,
cannot digest, will not digest, but will slowly accept as the more adventurous
"slicks" begin to catch the drift and copy.

g) to air the taboos, Today some of these are 1) death in an individual sense,

2) the relativity of individuality, 3) the stasis of culture in the USA at the
pre World War II level, 4) that teamwork is best for horses, 5) that a breast in
hand is worth two in the bra, 6) the lack of really VALID work for a MAN to do
in the USA, and 7) etc,

h) to keep alive the rich American tradition of ironic, intelligent, baiting humor
(yes, baiting; not biting),

i) to discomfit as much as possible the self-assured literary critics; to set up an
active dissent against the easy success of X, J. Kennedy, Alan Dugan, et al.

J) to not be pro-Catholic, pro-Protestant, pro-Jewish, or pro-Zen, but be pro-
humanity, But even then to be violently pro-anything is to develop a dull, dull,
little mag, The spirit of Dada is perhaps the best attitude for editors.

k) to be apolitical also., But the border areas are fair game and it is good to
harass the "Harvard-type pseudo intellectuals" with the amusing aspectis of the
Jack Kemnedy—Flvis Presley Syndrome, the Marilyn Monroe—dJackie Kennedy Identi-
fication, the Daddy Warbucks-—Ike Complex, the MAD Mag——Madison Ave, symbiosis,
ete,

1) to prove to the academy poets that it is still possible to write a good love
poem that is also a good erotic poem,

m) to oppose the idea that "black is black, white is white, and that grey is red."

n) enough, enough... but above all.,. %o be alive and provocative, OK?
A WORMWOOD REVIEW BROADSIDE 2’%39 w.q
A

Wormwood Review, issue 9, 1963, Malone’s Manifesto
Broadside mimeographed, numbered and signed

XEROGRAPHY

Dry photocopying technique invented in 1938, and commercially
released in 1960. Xerography is used in most photocopy machines and
in laser and LED printers.
mimeographs and ditto machines as the cheapest reproduction form.

This technology quickly replaced

Affords everyone with a computer the opportunity to perform tasks

of a publisher

DIY, disposable, inexpensive, instantaneous
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Lost and Found Times, issue 4, 1977, advertisement: paste-up and final product

“to persist in publication even though the format goes from print, to offset, to mimeograph... to persist in spite of the lack of money... to be ingenious....”

For more information, please visit us at the University at Buffalo Libraries Poetry Collection website:

email: elliotmc@gmail.com

Malone Manifesto, Wormwood Review, Issue 9



http://www.library.buffalo.edu/pl/
http://www.library.buffalo.edu/pl/

